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tell, he does not know Possibly this practice of * telling '
was more used in the sixteenth and seventeenth centuries
than it is now We remember how three gentlemen
meet in Henry VIII and one who has just come out of
the Abbey from witnessing the coronation of Anne
Boleyn is asked to tell the others about it, which he does
with the vividness and accuracy we obtain from children
In this case no doubt the ' telling' was a stage device,
but would it have been adopted if such narration were
not commonly practised ' Even in our own day a good
raconteur is a welcome guest, and a generation or two
ago the art was studied as a part of gentlemanly equip-
ment The objection occurs that such a social accom-
plishment is unnecessary for children and is a mere
exercise of memory Now a passage to be memorised
requires much conning, much repetition, and meanwhile
the learners are * thinking ' about other matters, that is,
the mind is not at work in the act of memorising To
read a passage with full attention and to tell it afterwards
has a curiously different effect M Bergson makes the
happy distinction between word memory and mind
memory, which, once the force of it is realised, should
bring about sweeping changes in our methods of
education

Trusting to mind memory we visuahse the scene, are
convinced by the arguments, take pleasure in the turn
of the sentences and frame our own upon them, in
fact that particular passage or chapter has been received
into us and become a part of us just as literally as was
yesterday's dinner, nay, more so, for yesterday's dinner is
of little account to-morrow, but several months, perhaps
years hence, we shall be able to narrate the passage we
had, so to say, consumed and grown upon with all the
vividness, detail and accuracy of the first telling All
those powers of the mind which we call faculties have
been brought into play in dealing with the intellectual